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Mary Jane Moffat and Charlotte Painter focused on whether the diarist showed 'gifts for language and observation'; they emphatically ignored the 'uninteresting'. 10 As
Jennifer Sinor has argued in The Extraordinary Work of Ordinary Writing, reading through a literary lens 'privileges diaries that are coherent, crafted, and whole', whereas 'very few frames exist for valuing that which is useful, ordinary and plain'.
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Historians have approached diaries with an eye to their representative quality or their capacity to shed light on private experiences of public events. 12 Non-literary and nonelite diaries, such as the Mass Observation diaries that form the basis of numerous studies, , exhibit an expansiveness, a discursive quality and a sense of audience which renders them far from 'ordinary'. 13 As noted by Ulrich, even feminist historians have struggled to know what to do with the 'dailiness' of midwife Martha Ballard's late eighteenth century diary, which was dismissed as late as the 1970s on account of 'the trivia about domestic chores and pastimes' it contained. 14 Most recently,
Molly McCarthy has argued that it is difficult to make use of the vast literature on diaries precisely because most writers are not attuned to the form of the ordinary pocket diary (or the daily planner, in her terminology). 15 The present article brings together these concerns to assert the significance of the Ireland . 16 The 'ordinariness' of these diaries derives in part from their form.
They consist of small windows in which the events of the day are recorded in no more than thirty words (and sometimes considerably fewer). The entries are neither discursive nor retrospective and contain no characterisation and little in the way of a story; a feature not only of the small amount of space available to their author, but also of their status as private diaries. Much of the detail is not understandable to a reader unfamiliar with their context; indeed, it did not need to be as the author was writing only for herself. 17 Jennifer Sinor argues that writing that is 'ordinary' also includes notes, calendars, telephone messages, grocery lists, memos and letters; 3 writing that is not crafted or storied and 'does not mark an event or narrate an idea', but which is focused on the day-to-day, fragmented, 'simple, disjoined, bare, and one-dimensional' and'typically unseen or ignored' 18 More research into the range of pocket diaries is necessary before one can suggest a neat elision between the ordinary diary and 'history from below'. What is clear, however, is that pocket diaries, while written by members of a range of social groups, constitute one of very few genres in which non-elite people documented their interior and emotional lives. to write a diary -to enter more fully into the world of the scholarship girl in the first instance, maybe, alongside the desire for an aide-memoir -neither of these likely explanations requires an audience. 28 Indeed, even when Norah noted significant world events in her diaries, their inclusion as context or backdrop suggests that she was writing history into her own life rather than writing herself into history. 29 It is possible nonetheless to read emotion in Norah's diaries. She sometimes recorded her feelings as part of her daily entry. In her earliest diaries, for example, she wrote that the night before she was due to see the celebrity racing driver Prince
Birabongse race at Donington Park in April 1938, she went to bed 'excited', and that she was 'awfully nervous' on the day she was a bridesmaid at her sister's wedding in August 1939. She briefly reviews books she has read, using a scale from 'Excellent' or 'Lovely' through 'Alright' to 'Absolutely awful'. Similarly, she summarises her responses to films following visits to the picture house. That Gary Cooper in Beau
Geste was 'good', for example, suggests enjoyment; even more so her enthusiasm for Walt Disney's Snow White as 'the best thing ever'. 30 She was irritated by her elder brother and his fiancee, writing 'good shut to them' when their visit came to an end, whereas her sister's daughter, her new baby niece, was 'beautiful'. 31 
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As is suggested by some of these examples, Norah's emotional expression needs to be located within the specific context of her status as a schoolgirl. Barbara While her correspondence with Jim the sailor developed from the socks that she knitted for the war effort, her communications with him and her accounts of these exchanges within her diaries need to be understood in the context of her membership of an emotional community of schoolgirls.
It is possible, however, that the 'emotional communities' model may benefit from a greater sense of conflict and difference. 40 Norah's school, for example, aimed to control the behaviour of the girls and to regulate their displays of emotion through rules, punishments and teachers' comments. This is revealed in Norah's diaries when she is reprimanded for looking 'ponderous' at a time of a crush. Mary Belton, a class mate of Norah's, suggests that there was a direct a relationship between school repression -to the extent of putting on separate buses for girls and boys who attended the Grammar School next door -and schoolgirl giddyness, making a return for a Saturday morning detention quite attractive as the boys were in school at that time. 41 Thus, when Norah received her first letter from her sailor correspondent in 
Gender, sexuality and emotion in wartime Britain
Historians of Britain during the Second World War have explored the contradictions and contestations surrounding gendered notions of the good citizen. Philomena
Goodman, Lucy Noakes and Sonya Rose in particular, have all been attentive to the significance of sexuality in relation to the discourse of 'patriotic femininity'. The war necessitated upheaval in terms of the gender order, they argue, but while women were to move into the workforce, they were to recognise that their working role was temporary, that they were expected to continue with domestic and other nurturing roles, especially if they were mothers, and they were to remain feminine and attractive whilst refraining from overtly sexual behaviour. Thus, propaganda, film and women's magazines all urged women to be fashionable and glamorous in order to boost morale and counter fears of the manliness of women working in male trades, while simultaneously cautioning against their being too attractive. While the expression of male sexual desire was good for morale, 'libidinal femininity' was problematic on a number of fronts: the 'promiscuous' woman destabilised war work and the gender order, she potentially was lost to war work through pregnancy and care of a baby, and the anxiety she inspired among absent men could constitute a threat to the war effort itself. 49 Thus young women who flirted with soldiers easily came too close to irresponsibility and 'moral laxity'. 50 Women's entry into new spaces such as pubs and the workplace could be both liberating and oppressive, in that they were exposed them to a new kind of moral policing which focused heavily on sexuality. 51 Women's sexual propriety was seen as essential to national stability, charges of sexual promiscuity could undercut good citizenship, leading women to risk becoming perceived as 'self-absorbed pleasure seekers' and ultimately, 'internal others'. 52 While evidence of the existence of such cultural directives is plentiful, it is less easy to track women's responses to these contradictory discourses during the war itself. Sonya Rose's argument that 'a popular culture that linked sex and love and valorised romance' mitigated against such discourses and that women were more responsive to it than to attempts to rein in their sexual and romantic inclinations is convincing.
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Letters written between women welders in Sheffield and collected by Margaretta
Jolly also reveal extensive romantic and sexual activity, 54 while novels written in the stationed in the village where she lived. 60 It became fashionable to have a soldier or airman boyfriend. Although she did not attend many of the dances which formed the entertainment for the soldiers based at Donington Park, these were the focus of huge excitement among the local girls. 61 The first of the two pofessional photographs Norah had taken was in response to requests by Jim. 'I hope you will find me a snap of you', he wrote, 'for my writing box looks rather bare without a girl's photo.' 62 The memory of WW1 and the terrible loss of men leading to many women remaining single and childless, helped to shape a feeling of urgency; having a boyfriend in the Forces also engendered a feeling of permanence and stability. 63 This was the case even if, as in Norah's case, she was never quite sure when Danny was going to visit. Sometimes he slipped out of camp to come to Castle Donington for the night; on other occasions, his leave passed and he did not apear. Their enforced separation added to her sense of longing and made letters and the telegrams even more special; in turn, these fostered a particular intensity. 64 Danny's wartime role -an airman, training to be a pilot -added pride and anxiety. 65 When he came to stay -in April and September 1942, January, April and (three separate weekends in) September 1943 -the short amount of time they had available to them Told Mrs Harris something that shocked the office.
We cannot know whether it was one of these snippets of information imparted by the older, experienced boyfriend that shocked the office, or whether Norah revealed the fact of her love bite. Either way, the suggestion is that Norah was trying out a new persona, keen to leave behind the innocent school leaver and emerge as a worldly, Cook's argument that the physical manifestations of attraction and desire, and the possibility that sex could be a source of pleasure, were unknown to many, probably and 1940s. When valued as ordinary writing, the pocket diary begins to do just that.
